Wind Band Method

lLewis Norfieet

version 2.16.16
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Make the best sound you have ever made!
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Breathe out for 1 and in for 1 before each sound

Far)

Dy
¥

=
Il

ra
¥ K3
y.d

@ J=66-72

7

Z
e

i

rex

b

v
I

Fa X
2

@ J=66-72

IF L)

A=

Bl

roy
y.C
A

J=100-110

Breathe out for 2 and in for 2 before each sound
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Please do not distribute these materials without the consent of the composer.

If you would like a copy, please contact Lewis Norfleet
lewisnorfleet@yahoo.com



100-110

J

T T T RS T T P
Rl 1T FTTT1 FFTT T ey e
I ]
¥
! ¥

(174 ]

&BJ
"
T
=¥
Y
17

1174 %]

f
I
1P
T
I
10
mi
F
12
1
&
T
T
I
FE
T
I
T
]
}
T
=i

P

Bassoon

be

|
i
T
=
T
T
T
o
T
T
T
+
1
=
T
¥
1
et

be

106-110

J
]
S




14

J

=
¥

Lrrs

be.

T

Fon R}
I3

i}

Woodwinds & basses, pfay all slurred, legato, staccato or add an articulation scheme.

J=100-140+
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should be played without repeats unless 140+ bpm

«~=100-140+

Woodwinds & basses, play all slurred, legato, staccato or add an articulation scheme.

100-140+
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Filay all slurred, legato, staccato or add an articulation scheme.

54-116
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Play all slurred, legato, staccato or add an articulation scheme.
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J=60-zs fast as possible
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J=60-as fast as possible
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J=B0-as fast as possible
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~=slow to as fast as possible (no mistakes before speeding up)

Major Scale Pattern
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J=slow to as fast as possible (ro mistakes before speeding up)
- Harmonic Minor Scale Pattern
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Major Scales
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66-100
Natural Minor Scales (b3, b6, b7)
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Harmonic Minor Scales (b3, b6)
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Chromatic Scales
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